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1 For a summary of the use of divine attributes by Helleni-
stic kings see Bergmann 1998; also �omas 2001, p. 4 �.

2 A very insightful discussion of the key factors allowing 
us to call the image of a human a ‘portrait’ can be found 
in the introduction by Fittschen 1988, 1–38. As Fittschen 
concludes, we cannot today really know what a person 
really looked like, sometimes cannot even be sure the 
person really ever lived (example Homer), but as mini-
mal feature a ‘portrait’ of a human has to be individually 
di�erent from others, especially of idealized images of 
that same period.

3 See Smith 1988, Introduction, p. 1–3. Smith states that 
recognizable individuality was not the primary purpose 
of royal Hellenistic portraits. 

4 For Alexander the Great see above. He used the best ar-
tists of his time.

5 Catalog 161–163.  
6 Richter 1965, Vol 1, pp. 17–20.  
7 Coinarchives.com shows for Demetrios Poliorketes (key-

word his name and „diadem“) 420 coins; for Philetairos 

1022, for Antiochos and „diadem“ 5500 entries, data base 
accessed 3.June.2019.

8 Example: Islamic art.
9 Examples: Celtic, Asian, American, African cultures.
10 For a recent discussion of the development of Greek por-

traits see Knauß and Gliwitzky 2017; also earlier Richter 
1965, Vol 1, pp. 17–20.  

11 �ese types seem to have been very popular and copied 
into Roman times and even till today. We actually know 
them only from those Roman copies, as the originals are 
all lost. 

12 Found in Ostia 1939.
13 Nolle 1996, SNR 75, p. 5�.
14 For an overview see: Borchhardt 1999, p. 53–84.
15 A�er the conquest of Lydia, since the late 6th / early 5th 

century BC, see catalog 356. 
16 Mystical humans, o�en of divine ancestry, that were 

thought to play a role in local history. 
17 For example visible in the layout of the Philippeion in 

Olympia, erected a�er 336 BC. While the statues are all 

2 Portraits across di�erent media: 16 Example of Hellenistic portrait painting, here as a Roman copy �oor mosaic, section with the portrait of Alexander the Great 
on horse attacking the Persian king Darius III,  Pompei, House of the Faun, Museo Archaeologico di Napoli.
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lost except a statue base, Pausanias describes the setting as:  
„It was built by Philip after the fall of Greece at Chaero-
neia. Here are set statues of Philip and Alexander, and with 
them is Amyntas, Philip’ s father. These works too are by 
Leochares, and are of ivory and gold, as are the statues of 
Olympias and Eurydice.“ Paus. 5.20.9. Trans. Jones 1918.

18 Plinius, N.H. 7, 125, mentioning Alexander painted by 
Apelles, in gem stones by Pyrgoteles, and as sculpture by 
Lysipp. These were the most famous artists of their time.

19 See plate 5 for Greek royal portrait types used across 
multiple media, here examples on coins, in sculpture, on 
gem stones, seal rings, in painting/mosaic, on vases. The 
artistic quality differs considerably, reflecting the use of 
the royal portrait for the broader population, often in 
religious context, to show loyalty to the ruling dynasty. 
Private portraits seem to have reflected royal portrait 
types (‘Zeitgeist’), but without diadem or royal attributes.

20 In my – very personal – opinion the most impressive 
individual portraits can be seen with the Macedonian 
kings Philipp V and Perseus, the kings of Bithynia and 
Pontus (non-Greek rulers mostly but surely Greek artists 
portrayed them),  also Philetairos of Pergamon.  For 
over  views of portrait types of the Ptolemaic dynasty see 
Kyrieleis 1975, also Kyrieleis 2015, and of the Seleucid 
dynasty Fleischer 1991.

21 See catalog 95 ff., Prusias II of Bithynia, and catalog 69–
74 Mithradates III, Pharnakes, Mithradates IV of Pontos.

22 See catalog 22 ff., struck after ca 290 BC.
23 See catalog 471–472 struck 221–205 BC under his suc-

cessor Ptolemy IV, and Antiochos Hierax catalog 199–
200 struck 246–227 BC; See articles below.

24 See recently Pangerl 2017.
25 See catalog 37.
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All images by Andreas Pangerl unless otherwise stated: Fig. 
1.2–1.4: images taken with permission of the authors from 
the exhibition catalog:  Florian Knauß − Christian Gliwitz-
ky (Hrsg.), Charakterköpfe. Griechen und Römer im Porträt, 

Glyptothek München, 2017. Fig. 2.10 and 2.11 images by the 
Getty museum, Malibu, California. Fig 2.2: CNG coins (Ca-
talog 483).
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